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Velkomin a Kjarvalsstadi!

A syningunni Eilif endurkoma eru valin
verk eftir listmalarann Johannes S. Kjarval
(1885-1972) sem var frumkvodull i mynd-
list hér a landi. Hann opnadi augu félks
fyrir umhverfi sinu med svo ahrifarikum
haetti ad hann telst einn astszelasti lista-
madur islenskrar listaségu. Algengasta
myndefni Kjarvals var nattira og landslag
en hann gerdi lika mikid af mannamyndum
og fantasium par sem verur skjéta upp
kollinum og ymis nattarufyrirbrigdi

eru persénugerd. Skommu eftir andlat
Kjarvals fjalladi listfraedingurinn Bjérn
Th. Bjornsson (1922-2007) um framlag
Kjarvals til islenskrar listaségu. Hann
segir medal annars um verk hans ad pau
séu ,aldrei i einum tima stédd, heldur
jafnan ipaett endurvéoktum minnum.”

Hér mé lesa pa miklu virdingu sem Kjarval
nytur en lika pa tilgatu ad listamenn

og ahorfendur hvers tima koma a nyjan
hatt ad verkum hans og viéfangsefnum
med eigin reynslu og vidhorf i farteskinu.

Hér a Kjarvalsstodum eru verk Kjarvals
porud vid verk samtimalistamanna sem
endurspegla fjélbreytta midla, 6likar
stefnur og breyttan tidaranda. Ahrif
Kjarvals a yngri kynsl6dir listamanna eru
ymist augljos og afgerandi, pau birtast
med 6raedum haetti og an asetnings eda
igegn um apekk umfjollunarefni élikra
kynsléd8a. Heiti syningarinnar, Eilif endur-
koma, er fengid ad lani tr kenningum
heimspekingsins Friedrichs Nietzsche
(1844-1900). Um pad leyti sem Kjarval
feeddist kynnti Nietzsche ahrifarika
hugmynd um ad tilveran kunni ad ganga

i hringi og endurtaka sig i sifellu. Lista-
verkin a syningunni birta tilgatu um sam-
hljém hugmynda sem koma fram aftur og
aftur med 6likum haetti 8 ymsum timum.



i Vestursal Kjarvalsstada eru tengingar &
milli verka i gegnum sogur, vidfangsefni og
myndmal. Verur i nattdru landsins birtast
med 6likum haetti hja Kjarval og Gjérninga-
klibbnum, einhvers konar huldukonur,
veettir eda vegalausir ferdalangar. baer
ramba a mérkum pess ad vera hluti af natt-
urunni eda henni framandi. | ndtimanum

er natturan ekki jafn éveegin og 4dur, enda
jafnan stutt i skjél eda bjérgun. Tungl-
fararnir sem virdast dansa i audninni hja
Kjarval kallast & vid myndverk Hrafnkels
Sigurdssonar sem byggjast 4 ljdésmyndum
sem teknar hafa verid af ystu endimdrkum
alheimsins. Oraviddir geimsins héfda til
imyndunaraflsins & éllum timum. Taknreent
malverk Kjarvals, Kritik, sem fjallar um hlut-
verk listamannsins virdist vakna til lifsins i
myndbandsverki Sigurdar Gudjonssonar.
Listamadurinn er alltaf eitthvad ad bjastra
0g smam saman pokast hann afram a sinni
vegferd, pott hun virdist ganga haegt og
stefnulaust.

Fyrir midjum sal ma sjé tilraunir Olafs
Eliassonar med sjénsvid og skynjun.

A syningunni & hann tvé 6lik verk, baedi
ljés sem varpar litum og formum allt um
kring og einnig spegla sem beinast upp

til himins og nidur til jardar. Kjarval nytti sér
gjarnan kubiskt uppbrot og adra bjégun

a sjonsvidinu til pess ad kryfja betur vid-
fangsefni sin, likt og hann gerir i verkinu
Land og loft. Einar Garibaldi hefur lengi
velt fyrir sér arfleifd Kjarvals og ahrifum
landslagsmalaranna svokolludu & okkar
eigin upplifun af nattdrunni. Hvernig hefur
lykilverk eins og Fjallamjolk Kjarvals ahrif
a upplifun hvers og eins af bingvollum?
Tulkun Kjarvals verdur hluti af peirri linsu
sem vid njétum nattdrunnar i gegnum,
medvitad eda dmedvitad.

Ragna Rébertsdoéttir ndlgast landslag med
pviad nota efnivid beint Ur nattdrunni. Vinnu-
stofa hennar er iraun landid sjalft sem hin
feeririnn i syningarsali. Hér hefur hin buié til
sjondeildarhring dr hrauni sem hdn nadiivid
reetur Heklu. Kjarval beinir einnig sjonum ad
eldfjallinu og afleidingum tidra eldsumbrota
par. Hann upplifdi eldgos i Heklu i eigin sam-
tima arid 1947 og tulkadi i verkinu Heypurrkur
eftir Heklugos afleidingar pess. Atthagar
Kjarvals og Katrinar Elvarsdéttur birtast med
glettilega likum heetti p6tt um sé ad reeda
stadi & sitt hvorum hluta landsins sem og
6lika midla; malverk og ljogsmynd. Kjarval

Olst upp & Borgarfirdi eystra og Katrin & Isa-
firdi. Kjarval maladi tiltekna einkennistinda
Austfjarda, Dyrfjéll, margoft og med 6trulega
fjélbreyttum heetti. Katrin velur aftur 8 moti
6nefndan tind sem takn fyrir vestfirskan
fjallahringinn. Rétt eins og umhverfid tekur
breytingum eftir birtu og vedri breytist pad

i huga manns i minningunni.

Hinni stuttu islensku sumarnétt, sem
Kjarval fangadii einu af fjidlmérgum
malverkum sinum af Pingvéllum, er stillt
upp i samtali vid Lengstu nétt & Islandi,
eftir Kristjan Gudmundsson. Breytilegur
sélargangur hér & nordurslédum er badum
listam&nnum hugleikinn en peir fara 6likar
leidir til ad tja upplifun sina. Kristjan notar
meelingar og talningu en Kjarval stydst vid
skynjun og tilfinningu. [ Vesturforsal er
stillt upp einni af mannamyndum Kjarvals
sem |ék sér gjarnan ad pvi ad tengja saman
persoénur og landslag. A medan hann teikn-
aoi fyrirmyndir sinar i 4tt ad landinu hefur
Pall & Husafelli snuid deeminu vid og dregid
mannamyndir fram ar grjoéti. Pall vinnur i
Olika steina sem verda & vegi hans og kallar
fram ymist nafntogada einstaklinga eda
6pekktar persoénur.



i Austursal er natttran rikjandi vidfangsefni
og eru tengingar & milli verka fra 6likum
tima i gegnum adferdir og sjénarhorn. |
nyjum malverkum eftir Eggert Pétursson
gaumgeefir hann yfirbord nattdrunnar.

Hann malar skeergraena mosapembu en
segja ma ad Kjarval hafi fyrstur listamanna
beint sjénum ad pessum laggrédri sem &
sér svo fjolbreyttar birtingarmyndir. Eggert
kallast med augljésum heetti & vio Kjarval i
060ru verki sem hann byggir beinlinis upp &
akvedinni teikningu Kjarvals, Blémaandliti.
Gudrun Einarsdéttir hefur préad sérstakar
aoferdir & vinnustofu sinni par sem hun
leetur malverkin taka @ sig mynd & mjog
I6ngum tima. Pannig verdur til yfirbord sem
minnir 8 mosa, myglu eda annad lifreent efni.
Kjarval kom lika auga & sjonarspil lifraeenna
ferla pegar hann stillti saman mygludum
flatkbkum og skéfum a hrauni.

Steina notar hljéd- og videotaekni til

pess ad skoda hraun og mosa i nyju ljési.
Hun leetur nattarleg form umbreytast og
kollvarpast i pixludum myndheimi. bessi
soému fyrirbeeri birtast med margbreyti-
legum heetti ndnast allan feril Kjarvals og
voru honum 6taemandiinnblastur. Hann
profadi sig endalaust 4fram med adferdir
og Utfeerslu 4n pess ad festast nokkru
sinni i sdému sporum. Fjallshlidar i vetrar-
hérkum birtast & 6likan hatt i medférum
Kjarvals og Gudrunar Kristjansdottur en
baedi takast pau a vid hverfulleika nattar-
unnar par sem vedur og birta taka stodug-
um breytingum. Ragnar Kjartansson litur
a listmalun sem gjérning og setur sig i spor
listamanna fyrri tima sem féru Gt undir bert
loft med striga og trénur til pess ad fanga
umhverfid. Verkardd hans ar Eldhrauni
kallast & vid malverk eftir Kjarval sem er

a heimili listamannsins og er hér til synis.

Heimahagar eru vidfangsefni dlikra lista-
verka eftir Kjarval og Katrinu Sigurdardoéttur.
Eftir tveggja aratuga fjarveru sneri Kjarval
aftur & eeskustddvar sinar og méaladi agnar-
sma husin i Bakkagerdi andspeenis 6lgandi
hafi, umvafin haum fjéllum Borgarfjardar
eystra. Minningum Katrinar Sigurdardéttur
er pakkad upp Ur tésku par sem sja ma holf
med smagerdum eftirmyndum almennings-
garda og stada sem hafa verid naerri heimilum
hennar i gegnum tidina. | Austurforsal er
malverk eftir Kjarval af premur systrum sem
virdast spretta beint upp ar éblidri nattdru
landsins. Med augum samtimans eru paer
eins og natturuvaettir eda trollkonur. Verkid
kallast & vid skartgripi Egils Saebjérnssonar
sem hann vann i samstarfi vio tréllin Ugh

og Bédgar. Hann leikur sér med hugmyndir
um ad par sem hugsandiverur og hraun
spretti ur sama efnisheimi kunni tengslin

ad vera meiri en almennt er talid. bar er Egill
a svipudum slédum og Kjarval sem hafdi pa
grundvallarsyn ad 6ll nattura veeri lifandi.



Welcome to Kjarvalsstadir!

This exhibition, Eternal Recurrence, con-
tains selected works by painter Jéhannes
S. Kjarval (1885-1972), a pioneer in Ice-
landic art. Kjarval opened people's eyes
to their environment in such a dramatic
way that he is considered one of the most
beloved artists in Icelandic art history.
Kjarval's main subject was nature and
landscape but he also created many
portraits and fantasies where creatures
appear, and various natural phenomena
are personified. Shortly after Kjarval's
death, art theorist Bjorn Th. Bjérnsson
(1922-2007) wrote of the artists’ contri-
bution to Icelandic art history, stating
among other things, that his work “never
belongs in a single moment, but is always
interwoven with renewed themes." Itis
possible to read the great respect that

is held for Kjarval, and also the notion
that artists and viewers of any given time
approach his work and subjects in new
ways, with their own experience and
attitudes in their pockets.

Here, Kjarval's work is paired with
younger works by contemporary artists
that reflect diverse media, contrasting
trends, and a different Zeitgeist. Kjarval's
influence on the younger generations

of artists is either obvious and decisive,
or, they appear in a subtle way and with-
out intention, or, through similar topics
between different generations. The title
of the exhibition, Eternal Recurrence,

is borrowed from the teachings of the
philosopher Friedrich Nietzsche (1844~
1900). Around the time Kjarval was born,
Nietzsche introduced the compelling idea
that life could go in circles and repeat
itself over and over again. The artworks
in the exhibition reveal a hypothesis
about the harmony of ideas that reappear
in different ways at different times.



In the West Gallery, you will find connec-
tions through stories, subjects, and imagery.
Creatures appear differently in the Icelandic
landscape in works by Kjarval and the
Icelandic Love Corporation; some kind of
hidden people, ghosts or roadless travellers.
They teeter between being a part of nature
and alien to it. In modern times nature is not
asrugged as before, usually one is close to
shelter or rescue. The moon astronauts who
appear to dance in Kjarval's wilderness echo
the art of Hrafnkell Sigurdsson, who bases
his work on photographs from the utmost
limits of the universe. The vastness of space
appeals to the imagination at all times.
Kjarval's symbolic painting, Critique, which
seems to revolve around the role of the art-
ist, comes to life in Sigurdur Gudjénsson's
video work. The artistis always busy and
gradually progresses on their journey, even
though it may seem slow and aimless.

In the centre of the gallery, you see Olafur
Eliasson’s experiments with the field of
vision and perception. In the exhibition he
has two different works, a light that projects
colours and shapes all around, and mirrors
that are directed up to the sky and down
towards the ground. Kjarval often used Cub-
istinsertions and other distortions of the
visual field to better dissect his subject, as is
seenin the work Land and Air. Einar Garibaldi
has long pondered Kjarval's heritage and the
influence of the early landscape painters on
our own experience of nature. In what ways
does a key work like Mountain Milk influence
the perception of those who visit bingvellir?
Kjarval's interpretation becomes part of the
lens through which we enjoy nature, con-
sciously or unconsciously.

Ragna Rébertsdottir approaches landscape
by using materials straight from nature. Her
studio is the land itself, which she moves into
the gallery space. Here, she has created a
horizonin lava she acquired at the foot of Mt.
Hekla. Kjarval also focused on the volcano and
the effects of its frequent eruptions. He expe-
rienced an eruption at Hekla during his own
timein 1947, and shows in the work Drying
Hay after an Eruption in Mt. Hekla, the conse-
quences of the eruption. Although Kjarval and
Katrin Elvarsdottir come from opposite sides
of the country, Kjarval from Borgarfjérour

in the East and Katrin from Isafjérour in the
West, their subjects are of similar fashion, but
expressed in different media; paintings and
photography. Kjarval painted a specific moun-
tain symbolic for the East, Dyrfjoll, many times
inan incredibly varied way. Katrin, on the other
hand, chooses an unnamed peak as a symbol
for the Western mountain range. Just as the
environment changes with light and weather, it
changes inits own way in the one's mind.

The short Icelandic summer night, which
Kjarval captured in one of his numerous paint-
ings of Pingvellir, is juxtaposed in dialogue
with the Longest Night in Iceland by Kristjan
Gudmundsson. The artists are both inter-
ested in the changeable movements of the
sunin the Arctic region but they express their
experience in different ways. Kristjan uses
measurements and counting, while Kjarval
uses perception and feeling. In the west cor-
ridor, one of Kjarval's portraits plays with the
connection between people and landscape
often found in his work. While Kjarval painted
people into the land, artist Pall from Husafell
has done the reverse; he has pulled portraits
out of the rocks. Péall works with different
stones that he finds, and calls forth both
known and unknown individuals.



In the East Gallery, nature plays the lead
role and there are connections between
works from different times in their methods,
and viewpoints. In new paintings by Eggert
Pétursson he attends to the surface of
nature. He paints a bright-green moss
spread, and it is worth noting that Kjarval
was the first artist to focus on this under-
growth, which has so many different mani-
festations. Eggert explicitly echoes Kjarval
further in another work in which he builds
directly upon a specific drawing by Kjarval,
Flower Face. Gudrun Einarsdottir has devel-
oped unique methods in her studio, where
she lets her paintings take form over an
exceedingly long period of time, thus creat-
ing a surface reminiscent of moss, mould,
or other organic material. Likewise, Kjarval
had an eye for the spectacle of organic pro-
cesses when he posed mouldy flat breads
together with lichen in the lava.

Steina uses audio- and video technology

to examine lava and moss in a new light.
She transforms natural forms and over-
turns them into a pixelated world of images.
These same phenomena appear in many
varied ways throughout Kjarval's career and
were a never-ending source of inspiration
for him. He endlessly experimented with
methods and implementations without ever
getting caught up in the same footsteps.
Mountainsides in the midst of winter are
exposed through different treatments in
works by Kjarval and Gudrun Kristjansdottir.
Both examine the impermanence of nature,
where weather and light are in constant
flux. Ragnar Kjartansson views the paint-
ing as performance, placing himselfin

the shoes of artists of older times, who
ventured out with their canvas and easels
to capture their surroundings. His series of

works Eldhraun echo a Kjarval painting that
isinthe artist's home and can be seen here.

Home is the subject of different artworks by
Kjarval and Katrin Sigurdardaéttir. Follow-
ing an absence of two decades, Kjarval
returned back to the place of his youth,

and painted the tiny houses in Bakkageroi
against the turbulent sea and surrounded
by the tall mountains of Eastern Borgar-
fiorour. Katrin Sigurdardottir's memories
are unpacked from a case that contains
compartments with microscopic copies

of parks and places near her past homes.

In the east corridor is a Kjarval painting of
three sisters that seem to grow directly
from the harsh landscape. With today's
eyes, one may easily recognize them as
giants or trolls. The work echoes Egill
Saebjoérnsson’s jewelry, which he created

in collaboration with the trolls Ugh and
Bodgar. He plays with the idea that thinking
beings and lava spring from the same mate-
rial world, so the connection may be greater
thanis generally thought. There Egill isin

a similar mindset as Kjarval, who had the
basic vision that all nature was alive.
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In the reception you will find a family-backpack
to go on a fun tour through the exhibition:
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Information on guided tours and

other events on the museum website
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