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Bjargey Olofsddttir stundadi listnam i Svipjod, 4
Spani og i Finnkandi auk Islands og lagdi dherslu
& ljesmyndun og kvikmyndagerd. Hin hefur sym
vida og unnid od margvislegum verkefnum & svidi
listo, m.o. kennslu og sgningarstém i ieepan
arafug. Pad er hetdur fyrir Listasofn Reykjavikur
ad frumsina mynd hennar Eg misstl neestum
vifid. Petfo er pridja verkid | kvikmyndaformi sem
Bjargey gerir og fjollar pella eins og mirg verka
hennar um dastir og afbridi. Fyrr myndir hennar
Jean og Falskar Tennur badar frd arinu 1998 hafa
vakid athygli og verid syndar a kvikmyndohafidum
og i stifnum og gallerdum vida um Evropu, |
Ameriku og Jopan

Myndin Eg missti neesturn vitid er hér sjnd sem
hluti af innsetningu sem ber nafmid Latu ekki
vidkwaemt Otiit mitt blekkjo big og somanstendur
af ligsmyndum og umrceddr mynd. Pegar
stiguhetian i verki Bjargeyjor Olafsdéttur feer hod
sam hon hefur oltaf Gskad sér soknar hin pess
sem hin hatdl, Mynd Bjargeyjar hefst & pvi ad
slasadur madur liggur 1 s0fa og reedin vid konu
sina — pofd kemur [ 1j6s od hann hefur ordi fyrir
slysi sem hefur breytt skapgerd hans. Hann sem
adur var erfidur | sombid er ni l[Gfur sem lamb
en elginkonan sem hafdi Gskod sér personuleika
breylinga er midur sin og Gsaft vid manninn ni
pegar hann koks er ordinn bidur og meyr. AQ
lokum kemur i ljos ad ekki er allt sem synist og
hin aiti ekki od 15ta blekkjost of vidkvoemu GHiti
hans.

Svidselningin skiplir listakonuna miklu mali og
leggur hin mikid upp Or leikmynd, biningum og
hijedmynd verko sinna — hin foer lelkara il lids
vid) sig og leikstyrir peim eftir aigin handriti. Myndir
Bjorgeyjar eru frambeiddar ikt og kviknnyndir 1 fullr
lengd, med fraomleidanda, hljéGdmannum,
myndatkumanni og sérsominni 1onlist sem ljoer
myndunum einstakan blee. Hin leggur aherlsu
@ mikivaegi bess od nofa filmu en ekki myndband
vid gerd verka sinna. Lidsnaemi og ifir filmunnar
skipto hana mali.

Flest verka Blargeyior eru byggd 4 liésmynda-
tcekninni ymist hefdbundnar fjasmyndir,
myndskyggnusyningar edo kvikar myndir og hin
seqgir sdgur | verkum sinum - p Otlit og Gferd
skipfi ginnig mali ba er sogan midpunkiur hvers
verks. Minnissicett er Otskriftarverk hennar Or
Myndlista- og handidaskdlanum sem syndi
farbega sem hin haldi ekid i starfi sinu sem
leigubilsstiéri, Hver mynd hafdl ségu od geyma
- oft hversdagslego og dlokolousa. Hin hefur
sifdan sogt margskonar stgur — um stelpur od
diomma i Paris, um falk T filgongsleysi og
skilningsleysi | herbergi fullu of drasli, sbgur um
daudann baedi sannar og lognar. Og no leidir
hiin akkur & vit hjona, T ad bvi er virdist, hbrdum
helmi kaldra fifinninga

Agiista Kristofersdattic
Simingarstioe, Listasoli Reykicvikue



Bjorgey Olafsdéttir studied art in Sweden, Spain,
Finland and Iceland. In her studies she focused
on photography and film, She has exhibited her
work internationally ond worked on various
projects in the field of ort, and has, for instance,
taught and worked as a curator for nearly a
decode. The Reykjovik Art Museum is honoured
to premiere her film Los! My Head. This is
Bjorgey’s third film and it reflecis on love ond
jealousy, as many of her previous works, Her
films, Jean, ond False Teeth — both from 1998 —
have affrocied aftention, and hove been screened
at fitm festivals and museums and golleries in
Europe, the United States and Japan,

Tha film Lost My Head is exhibited here as o par
of an installation colled Do Not Let My Fragile
Appearance Deceive You, consisting of
photographs and the aforementionad film, When
the heroine in Bjargey's work finally gets who!
she had olways hoped for, she misses what she
had. The film begins with an injured man lying
on a sofa falking to his wife - it soon lums oul
that he has suffered on accident that has
changed his temperament. He - who once was
so difficull 1o live with, is now as sweel as pie,
but the wile who hod wished for a change in his
charactar is miserable and unhappy with her
husband now thal he has become gentle and
tender. The end reveals that all s not as it seems,
and sha should not have been fooled by his
fragile appearance.

The staging is important 1o the artist and she
puts greal emphasis on the sel, costumes, and
the articulation of her works — she enlists the
help of actors and directs them according to her
own scripl. Bjorgey's films are produced in the
same manner as full-length films are, she uses
producers, sound technicions and
cinematographers, ond especiolly composed
music thal gives the films a unique quality.

Most of Bjorgey's works are based on the
techniques of phologrophy, either conventional
photography, slides shows or moving pictures,
and she tells stories in her works — even though
the look and texture also play on imporant role,
the story is the focal point of each work. Bjargey's
graduation piece from the lcelandic College of
Art and Craft was memarable; it showed
passengers she drove when she worked os a
part-time faxi driver. Eoch piclure lold a story -
offen guite mundane and uneveniful. Since then
she has fold all sorts of stories — stories abou
girls out on the fown in Paris, people in futility
and confusion in a room full of trash, stories of
death, both false and frue. And now she brings
us to o couple, in what seems fo be a harsh
world of cold feelings.

Agista Krisidlersdottir
Curosar, Beyigovil A Museum



BRUDKAUPSFERD AN ENDA

Eg missti naestum vitid, nit verk efiir listakonuna
Bjargeyju Olofsdbitur, er magnud kvikmyndasenao
sem synir hvad mannleg samvirkni getur verid
eitrud, kryddud eda ljof stkum afbrpdi og leida
| myndinni matast samband hiéna of lagmarks
fjaningu, og skeliilego heegri framvindu. Pod er
ad sagjo, hér er dhorlandinn T lokudum samhlida
heimi einfiversstadar | ndmunda vid stemninguna
i myndum eins og Bitter Moon, Crash og Festen
Eins og pegar vid faum minningaleiliur eda déjo
vu, pa eru Gtlinur minninga okkar pegor ordnor
askyrar. | Eg missti naesium vifid er passivri
undirgefni oudveldlega skipt Gt fyrir ofsofengid
drama, hlutverkin sndast og tilfinningunum er
gefin lous taumur. Betta gaeli eins verid
einhverskonar einkaritGal, hugsodi &g & fimabili,
vel svidsaftur hversdogslegur dstareikur. En hvod
um undarlega hrafninn Or krstu rémmum
myndarinnar sem virdist fylgjas! med &llu sem
fram fer? Og er petta alll ad gerast 1 fyrsta sinn?
hugsa &g, komin med nett ofséknarbrialedi
vegan hramnsins, Og hvad ef petia er doamt fil
ad enduriokost ad eiiifu?

poit pad sé karimadurinn sem byriar sem
amurlegur aumingi, pd fer hann bratt med sigur
af hélmi | pessu salrena valdatafll. bannig gelur
atridid virkod feminisk! od upplagi, en annad
kemur i liés sidar. | byrjun liggur hann med
haludia | kjtitu hennar, vafinn | sGrabindi veelir
hann og barmar sér, talar um Glallid og
breylingarnar sem wrdu & skillegu edli hans
Honn sndidktir: pad er ekki sanngjornt hvernig
pi lcetur vid mig™. Kvenmodurinn er
skeylingarlous med divulegum gloesileika og
lekdir hann algjtrlega hja sér. Eg vil skilja vid
pig® segir konan, klassik, kild ummell. Hon e
iskold & svip, pangad fil hann skiptir um skap,
verdur pirradur, Ggengur. Shult sameiginleg shund
af melddrama, med Krum og 1anlisi, virkar sem
gildra, sem kveikja, sem dyr od sprengingunni
sem madur er farinn ad boast vid. Madurinn
skellir lokinu & flyglinum & fingur kenunnar i
braedi sinni, og han, 1il mikillar furdu, leygir sér
i fang hans og nanast drekkir honum i
ylirgengilegum bliduhdium

Krefst betta atridi einhverskonar sénnunar Or
okkar eigin reynsluheimi? Pad held &g ekki. En
hwad med hinn auglidso ruddaskap sem felst |
bvi 0o fylgjost med dramafiskum tilfinninga




of hysteriu i myndinni @ 16luvert minna aberandi
plani, med bvi sem virdist vero andsicedum
[Gngunum. Freud fjalladi um konu sem sem
togadi pitstaldinn sinn upp med vinsir hendinni
fil od teelo dhorandann G medan haegri hondin
teqadi nidur pilstaldinn @ soma fima il od leggjo
aherslu a skirlifi sitt. En gedleknar halo
undanfarid talad mun meira um hysteriu
karimanna. kg 58 engin vandivoedi & |
skitgreino sombandid | myndinni sem hysteriskt
frd badum hlidum s&d. Engu ad sidur er mun
mikilveegara fyrir stykkid sjalft od filfinningaleg
Jhogkerfi heildarinnar sé dkvardod of vélraenum
regium frekor en fifinningalegum. Eins og vokvar
sameinadir 1 1 er hogkeri tiltinninganna ad
endingu joinod Of innan atridisins. Masakistinn
& sadistann skilid og Glugt

| Innsetningunni er myndin synd dsami
lposmymdum sem listakonan 16k @ medan gerd
myndarinnar siod, pannig fest annad
sjgnarhorm 6 sema vidfangsefnl. Rounveruleiki
pessara ljésmynda vinnur gegn raunveruleiko
myndarinnar og felur | siér sttt
andstcedrao tilfinningo. Eda e modur kannskl
ad segjo od listarmadurinn hafi vikodad
raunveruleikann?® R6d myndrcenna augnabiliko

gins 0g pand a séfonum, umbddirnar um hifud

hans, sigaretion | munni hennar, hvitur fiygillinn
varalitafor og hvit skyria hans bletiud blod

hennar, gera senuna kunnuglega. Neenvera
hennar er pvi mitg adkallandi prah fyrir ogoda
fogurircedi pessa kuldalega herbergis, en pd
eins og hin se alls stadar, Sllum stundum, eilil
Eins og hon sé draunveruleg og ekkitil si
en nal pd samt od skilgreina einhvernvegin
grundvallar mynsiur mann Bqra 5
fitveru, & pann hatt sem ad kvikmy ¢
il ad gera. Petfa er |0 effir ollt saman ekki fyrsia
myndin sem Bjorgey Olafsddttir gerr urn hallu
mer-slepplu-mér samband

mskipia

michir

Hanno >00ns




HON-STOP HONEYMOON

Lest my heod, a new work by Icelondic arfist
Bjargey Olafsdathr, is one epic scene of a movie
offering o juicy concentrafe of humon infer
dependency polsoned, spiced or sweelenad by
jealousy and boredom. In the movie the
relationship of a chic couple is modelled with
minimal means of expression, bt depicted aof
a hideously slow pace. That is 1o say, here the
viewer I5 in 0 hermetic parallel world situoled
somewhere quile close fo the atmosphere of
films like Biter Moon, Crash and Festen, Like in
a flashback or a déja vu, we hove the edges of
our memarnies slightly blurred already. In Los!
my head, passive submission is easily
exchanged for violent drama, the roles are
switched and the emotions played aut. I migh!

ell be a private ritual of a sort, | thought
of o cerfain point, o frivial love-gome, so perfectly
stoged, Bul whaot about the strange raven from
the first frames of the movie, opparently following
all what is taking ploce? And is it oll supposed
fo happen for the first time, | wonder, the roven
having made me slightly paranoid? And what if
etermined o repeat endlessly?

|US1 Qs v
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Although it is the male protagonis!, who slarls
as a pathelic wreck, he soon triumphs in this
psychological power game. Thus al a cerfain

point the scenario might look as
programmatically feminist. Mot until the very end,
although it might ook so, firsthand. With his
head on her lop in the beginning, wropped In
bandoge, ranting and whining, hinting to a
frauma and changas I caused in his previously
50 nasty charocter, he sobs: "It is not foir how
you freat me.” The female profogonist is leaning
an her passivity in a diva-like grondeur,
completely ignoring his act. 1 am going 1o leave
you®, the worman says, the classical icy remark
is wearing her make-up of absolute coldness
exaclly up to the point where he is enlering
another mood, becoming agilated, intense. Few
shared moments of melodroma, with tears and
MUSIC, IS WOrking s a lrop, as a ingger, o5 a
door to the already expected ruplure. The man
sloms the lid of the grand piono down on her

| ngers in a fil of rage and she, surprisingly
throws herself into his arms, almost devouring
him with cverwhelming affection

Does this scenario need o proof of some kind in
our own experiance? | don'l think so. But what
about the obvious cbscenity of walching the
dramatic ping-pong of all these emotions and
the relative innocence of the nasty acl of violence
Does it need an explonation? No. Although at
the same fime it is just begging for it! Here you
hove another paradox of a hysteria woven info



fhat movie on a more discreet level, through
seemingly contrasting desires. While Freud was
referring fo a woman whose left hand was cought
in an attempt of raising the skirt to seduce the
viewer and her right hand was simulianeously
tearing the skirt down 1o reinforce her chastity,
lotely psychiotrists hove falked o lof about mole
hysteria. | con see no problem in defining this on
screen-relafionship as hysterical from both ends.
Meveriheless, it s much mare important for the
sake of the piece tho! the emotional econormy of
the whole st is determined by the mechonical
rules insteod of psychology. Like liquids in united
vessels fhe aconomy of emotions is finolly levelled
within o scene. A masochist deserves a sodist
and vice versa,

In the installation format the film s paired with o
series of pholos taken by the artis! during the
shoafing of the movie. providing anolher ongle
1o the same material. The reality of these photo-
imoges negates the realily of the film, embodied
in steady flow of contrasting emotions. Or should
wa say the arlist is double-coding the realiy? A
series of picluresque moments like the couple on
a choise-long, bandage on his heod, cigareftie
in her mouth, o white grand piano, lipstick iraces
and his white shirt tainted by her blood, make
the scene farniliar fo us, The scene is thus present
and intense, despite the resfrained oesthetics of
this cool boudoir, bul as if it were presen
everywhere, ol all the fimes and olways. As if it
wera unreal and nonexistent, bul still somehow
dafining the basic pattern of inter-human
existence, in o way feature films still tend fo do
it. Afer all it is not the first flm by Biargey Olafsdottir
focusing on a love-hate relationship.

Hanno Soans
Cuirgdor, Arl Museim of Eslonio

£g misst neestum vitid var styrki of Kvikmyndomidsiod lslonds

Lost My Head was supported by lcelandic Filmcentar

Radgjali/Consultant: Kristin Palsdéttic

Eristian Franklin Magnis
Briddur Vithjalmsdditin

Ténskald / Composer: Jéhann G. Jéhannsson
Klippari ¢ Editar: Steinhér Birgisson

BOningar / Costume designer: Luis Cascanle
Ledkeminir / Set dresser: Hralnkall Birgitsson
Férdun / Make up: Solvelg Birna Gisladdir

Hljddvinnsla / Post-produciion sound: Huldor Freyr Amarsson
Kvikmyndaibkumadur / Direclor of Photography: Tuoma Hutrl

Framleidandi / Producer: Hrann Kristinsdaitic

Hondril og Laiksijden / Written and directed by, Bjorgey Olafsdalic



Opnunarfimi | HafnarhOsi og &
Kjarvalsstedum alla daga 1017,
Opnunartimi | Asmundarsafni
mal-september 10-16 0g okidber-
april 13-16.

Adgtngumidinn gildir samdaegurs
i 6l hissin. Allo sunnudaga k. 15
er dkeypis leidsogn 1 Halnarhosinu,

Hofnarhus and Kjarvolsstodir are
open every doy from 10 am-5 pm.
Asmundur Svainsson Sculplure
Museum - Asmundarsafn s open
May-Sepl. 10 am-4 pm and
October-April 1 pm-4 pm.

The entrance licket is valid the soms
day for all three museums. Guided
«  tours are availoble upon reguest.

Listomannssplall verdur | fiinotosal Hofnarhdss sunnudaginn Sarsiahr pakkir § Speciol Ihariks
30. jandor ki, 15, Bjorgey Olalsdéttir fiallar um feril sinn og

verk asamt Agistu Kristélersddttur listfraedingl. Syndar verda

briar stuttmyndir Bjorgeyjor: Falskar tennur, Jean og Eg missi

noestum vind,

Artist Talk of Hafnarhus, Sunday January 30 ot 3pm -
Conversafion with arlis! Bjargey Olalsddatic. Moderater Agosia

Kristofersdattir curator. In lcelandic. Screening of three short

films by Bjorgey: Folse teath, Jean, and Lost my head

Listasaln Reykjavikur / The Reyigavik Al Mussum - Bofneehis, Tryggvogai 17, 100 Reykgouk LISTASAFM REYKJAVIKUR
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